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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



the Fold (M44-5) is quite similar to the two 
Mauves which were given to the Museum 
in 1887 by George I. Seney. A shepherd 
followed by his dog walks beside his sheep 
that pass away from the spectator along 
a cart road through a drab country under a 
gray sky. Twilight (M44-4) shows a rainy 
evening with a patch of bright light at the 
horizon. The usual flock of sheep is mov- 
ing along a road near which grows a tall 
tree. B. B. 

CHINESE ART 
IN EUROPEAN MUSEUMS 

A S the Handbook of the Benjamin 

/\ Altman Collection states, Chinese 
/ \ porcelains may be seen "in greater 
*■ number and of proportionately 
finer quality in this Museum than in any 
other." The Chinese porcelains purchased 
from Samuel P. Avery nearly forty years 
ago, the J. Pierpont Morgan Collection ex- 
hibited on loan since 1894, and the four 
hundred and twenty-nine examples of por- 
celain in the bequest of Benjamin Altman 
contribute to make this statement true. 

In this connection a list of European 
museums containing collections of Oriental 
art, which has been prepared by Mr. R.L. 
Hobson, of the Department of British and 
Mediaeval Antiquities and Ethnography in 
the British Museum, is of interest. 

In Paris the Louvre contains the Grandi- 
dier Collection, one of the largest collec- 
tions of Chinese porcelain in existence, 
besides collections of early pottery (in- 
cluding the Pelliot Collection made in 
North China), bronzes, lacquers, and pic- 
tures; the Musee Guimet has a large series 
of ceramics, bronzes, etc., bearing mainly 
on the Chinese religions; the Musee Cer- 
nuschi exhibits an important loan collec- 
tion of sculpture, and possesses a large num- 
ber of bronzes, besides pottery and porce- 
lain, especially celadons. At Sevres the mu- 
seum has a fair series of Chinese porcelain. 

In Cologne the Museum fur ostasiatische 
Kunst was built for, and is wholly devoted 
to, the exhibition of Oriental art. 

Chinese art is exhibited in Berlin in the 
Kunstgewerbe Museum, which contains 
the collection of early Chinese art made by 
Professors von Le Coq and Griinwedel in 



their expedition to Chinese Turkistan, a 
small collection of later Chinese porcelains 
and other works of art, as well as important 
pictures and early pottery, which are not 
yet exhibited; in the Hohenzollern Museum, 
where the palace collection, obtained at 
the end of the seventeenth century, is used 
for decoration in the different rooms; and 
in the Charlottenburg Palace, where a 
similar historic collection formed by Queen 
Sophia Charlotte about 1680 is to be seen. 

In Dresden the Johanneum, the Ethno- 
graphical Museum, and the Kunstgewerbe 
Museum include exhibits of Chinese art. 
The Johanneum shows the historic collec- 
tion formed by Augustus the Strong, which 
is largely porcelain of the K'ang Hsi period, 
considerably augmented by purchases of 
early ware made in recent years. The 
Meyer Collection of Chinese and Siamese 
wares from Borneo and the East Indies is 
in the Ethnographical Museum, while the 
Stiibel Collection of Chinese porcelain, 
which is small but fairly important, is on 
loan at the Kunstgewerbe Museum. 

The Herzogliches Museum in Gotha 
numbers among its possessions an impor- 
tant collection of early Chinese ceramics 
formed by Professor Hirth. In Amster- 
dam, at the Rijks Museum, a small collec- 
tion of Chinese ceramics is exhibited; at 
The Hague and Leyden, collections, com- 
prising mainly objects obtained through 
the East India Company, are shown. 

In Great Britain there are considerable 
collections in the provincial museums, for 
example, at Edinburgh, Birmingham, and 
Dublin, but naturally the British Museum 
and the Victoria and Albert Museum have 
the largest showing of Oriental art. In the 
British Museum the Stein Collection, ob- 
tained by excavations in Chinese Turkis- 
tan, includes a large number of religious pic- 
tures of the T'ang period and manuscripts 
from a walled-up chamber in the Cave of 
the Thousand Buddhas; and the Franks 
Collection comprises Chinese pottery and 
porcelain, bronzes, enamels, jades, and 
other works of art. The Salting Collection 
of porcelains is in the Victoria and Albert 
Museum, which has a large collection of 
Chinese art — ceramics, bronzes, enamels, 
sculpture, lacquer, and textiles. 
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